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Course Syllabus Spring 2020
French 4013: French Cinema
Monday, Wednesday 3:30-4:50 p.m., Prothro-Yeager 204

Professeur: Dr. Lynch 					
Eric.lynch@msutexas.edu (Use this email address. I will likely not respond to D2L messages)		              		       
Bureau: Bea Wood 111
Horaires de permanence (Office Hours):  
Mon., Tues., Wed., & Thur.: 11 am – 12:00 pm. 
Wed.: 12:50-1:50 pm or by appointment.

Books
Aldstadt, David and Jean-Louis Hippolyte, Septième Art, Thomson Heinle, 2008.
ISBN: 1-4130-1644-8
The other readings either will be available on D2L or distributed as hard copies. 

Recommended: A good French-English dictionary

Please note:
1. This course uses supplemental D2L. Please make sure you access the D2L site every day for homework assignments, class updates, additional grammar explanation, practice materials, etc.
2. As per The Code of Federal Regulations (CFR Title 34, Part 600.2), “a credit hour is an amount of work […that ] reasonably approximates not less than one hour of classroom or direct faculty instruction and a minimum of two hours of out of class student work each week for approximately fifteen weeks for one semester.” 
3. Please silence your cell phone it during class. Text-messaging or the use of non-authorized electronic devices is prohibited. Please speak with your instructor if you have questions.

General Objectives
This course will introduce the major movements in French cinema from the beginnings of the art at the turn of century to the present. When investigating the art of cinema, which the French call the septième art, we will pay special attention to the range of possibilities afforded by the medium of film and the particularities of French cinema.  
The course will be conducted entirely in French and all assignments will be completed in the target language. Students will improve their language skills through readings, class discussions, oral presentations, film viewings, and reaction papers. 
Skills and Outcomes
In this course, students will (1) learn about the major movements of 20th and 21st century French cinema (2) analyze a variety of films through readings, guided class discussions, presentations, and analytical writing assignments.

Core Objectives and Assessment
The core objectives for the Language, Philosophy and Culture Foundational Component Area are addressed in this course according to the following descriptions. Students will demonstrate their mastery of the core objectives in essays on cultural topic(s) presented by the instructor and/or of their choosing. The course will contribute to students’ mastery of the core objectives in the following skills areas:

1. Critical Thinking Skills: Students will demonstrate creative thinking, innovation, inquiry and analysis, evaluation and synthesis of information.
2. Communication Skills: Students will demonstrate effective development, interpretation and expression of ideas through written, oral and visual communication.
3. Personal Responsibility: Students will demonstrate the ability to connect choices, actions and consequences to ethical-decision making.
4. Social Responsibility: Students will demonstrate intercultural competence, knowledge of civic responsibility and the ability to engage effectively in regional, national and global communities

Policies
1. Attendance and Participation. Please note that participation and attendance contribute 10% toward the final grade in this course. This grade component will be based on a combination of attendance and participation. Don’t worry about speaking perfect French, just speak! Accuracy will come with practice.
2. Attendance: Attendance in class is fundamental to the acquisition of language knowledge and ability. It should be understood that enrollment in the class represents a commitment to be in class, every day of class, for the entire class period. If you cannot attend class for some reason, such does not mean that you have the right to simply skip that information but, rather, that you must make an extra effort to find out what you missed and what you need to do for the next class period. In fact, the attendance grade is based on your being in class for the entire period. Repeated late arrival will count as an absence as well.
3. Absences. No absence will be “excused” without written document, and only then will it be excused if it involves an official university activity, illness, death, religious activity or other catastrophic event. A student can be dropped after six unexcused absences.
4. Homework. Regular assignments will be made from the text and from other sources (these will be detailed on the D2L class site which you should check every day). Students are expected to prepare homework (les devoirs) as assigned. Independent study of grammar and vocabulary is also expected. The instructor is not limited to one graded assignment per class period. Graded homework will be 10% of your final grade. Homework will be taken up every day (place it on the desk at the front of the room as you enter); only homework turned in at the beginning of class will be accepted. 
5. Compositions. Students will write three short compositions to demonstrate their ability to use acquired vocabulary, language structures, and cultural information. The three compositions will equal 20% of your semester average.
      9.	Oral Presentation: In order to demonstrate a more comprehensive mastery of at least one aspect of French and Francophone culture as well as linguistic and presentational abilities, students will research one of the themes for the semester, develop a thesis statement indicating a position/beliefs regarding some literary/ethical/socio-political/historical aspect of the theme, and deliver a presentation addressing the topic/thesis. The presentation may be presented “live” in class (the presentation may include short clips of video or images from the web), and the final product must be entirely in French. While notes may be consulted, the presentation may not be “read.” In addition, while preparing your presentation, you should keep in mind that you need to include background information (e.g., history, cultural precedent, [who/what/when/where/why/how?], etc.), present-day events, and implications of your decision (i.e., no decision is entirely good or bad). The audience (i.e., your classmates) should also be included. 
10. Late work and “make up.” Late work is not accepted for credit; do not ask. You may, if you so wish, turn work in late if you want to know what your mistakes are, but no credit will be given.
11.	Student Honor Creed.
“ As an MSU Student, I pledge not to lie, cheat, steal, or help anyone else do so." 
“As students at MSU, we recognize that any great society must be composed of empowered, responsible citizens. We also recognize universities play an important role in helping mold these responsible citizens. We believe students themselves play an important part in developing responsible citizenship by maintaining a community where integrity and honorable character are the norm, not the exception. Thus, we, the Students of Midwestern State University, resolve to uphold the honor of the University by affirming our commitment to complete academic honesty. We resolve not only to be honest but also to hold our peers accountable for complete honesty in all university matters. We consider it dishonest to ask for, give, or receive help in examinations or quizzes, to use any unauthorized material in examinations, or to present, as one’s own, work or ideas which are not entirely one’s own. We recognize that any instructor has the right to expect that all student work is honest, original work. We accept and acknowledge that responsibility for lying, cheating, stealing, plagiarism, and other forms of academic dishonesty fundamentally rests within each individual student. We expect of ourselves academic integrity, personal professionalism, and ethical character. We appreciate steps taken by University officials to protect the honor of the University against any who would disgrace the MSU student body by violating the spirit of this creed.” Written and adopted by the 2002-2003 MSU Student Senate 
12.	Students with Disabilities. The Americans with Disabilities Act, (ADA), is a federal anti-discrimination statute that provides comprehensive civil rights protection for persons with disabilities. Among other things, this legislation requires that all students with disabilities be guaranteed a learning environment that provides for reasonable accommodation of their disabilities. If you believe you have a disability requiring an accommodation, please contact the Disability Support Services in Room 168 of the Clark Student Center, 397-4140. 
13. Safe Zones Statement. The professor considers this classroom to be a place where you will be treated with respect as a human being – regardless of gender, race, ethnicity, national origin, religious affiliation, sexual orientation, political beliefs, age, or ability. Additionally, diversity of ideas is appreciated and encouraged, provided you can agree to disagree. It is the professor’s expectation that ALL students consider the classroom a safe environment.

Grading Components
	
	

	Attendance/Participation
	10%

	Homework
	15%

	Reaction Papers
	20%

	Exposés
	10%

	Papers
	25%

	Final Assessment
	20%



Programme du cours General class calendar (Subject to modification): see the D2L page for specific assignments.

Le 22 janvier
Introduction au cours. 
Les “vues des frères Lumières” - Les début du cinéma. 

Le 27 janvier
Les effets spéciaux de Georges Méliès (lecture)

Le 29 janvier
- Le cinéma surréaliste
Un Chien andalou (1929)
- Extraits de L’Atalante (1934, Kanopy)
Discussion de Jean Vigo

Le 3 février
-La Belle et la Bête (1946, Kanopy) 
- Truffaut « Une certaine tendance du cinéma français » revue Cahiers du cinéma, n° 31, janvier 54 

Le 5 février
La Nouvelle Vague.
À Bout de souffle (Breathless - Kanopy) 

Le 10 février
*No Class 

Le 12 février
*No Class

Le 17 février
Paper due on the French New Wave (la Nouvelle Vague).

Le 19 février
Le cinéma féminin
Diabolo menthe (Peppermint Soda; Kanopy) 

Le 24 février
TBA (Besson or Audiard)

Le 26 février
Diva (DVD Moffett Library Reserve PN1995.9.F67 D58 2000)

Le 2 mars
Les annees 80-90 – retour sur l’histoire 
Au revoir les enfants (Kanopy)

Le 4 mars
Leos Carax film (Boy Meets Girl or Mauvais sang) (Kanopy)

Le 9 mar
[bookmark: RTADivTitle_1]Cyrano de Bergerac (DVD Moffett Library Reserve PN1997 .C974 2004)

Le 11 mars
Assessment 2

Le 16 – 18 mars – Spring Break

Le 23 mars
La vie rêvée des anges (DVD Moffett Reserve)

Le 25 mars
TBA (possibly conference travel)

Le 30 mars
Faat Kine

Le 1 avril
Varda et le cinéma d’auteur.
[bookmark: RTADivTitle_7]Agnès Varda Les Glaneurs et la glaneuse (DVD Moffett Reserve HD1549.G54 2018 ) 

Le 6 avril
Le cinéma post-colonial
Caché (DVD Moffett Library PN1997.2 .C33 2006) 

Le 8 avril
Le cinéma de banlieue
L’esquive (Games of Love and Chance) (DVD Moffett Library Reserve)

Le 13 avril
Girlhood (Kanopy)

Le 15 avril
TBA

Le 20 avril
Assessment 3

Le 22 avril
Le cinéma des années 2010
35 rhums (35 Shots of Rum, Kanopy)

Le 27 avril
[bookmark: _GoBack]Camille redouble (DVD Moffett Library Reserve)

Le 29 avril
Les Intouchables (DVD Moffett Library Reserve)

Le 4 mai
Avril et le monde truqué (DVD Moffett Library Reserve)

Le 6 mai 
Final Review

Le programme de ce cours est susceptible d’être modifié en cours de semestre. Bon semestre !
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