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Contact Information

Instructor: Dr. Kirsten Lodge

Office: 218 Bea Wood Hall

Office hours: MW 12-12:50, TR 10:45-12:20, and by appointment
Office phone: (940) 397-4363

E-mail: kirsten.lodge@msutexas.edu

Course Description

What is "modernity”? What is "Modernism”? Is there more than one “"Modernism”?
In this course, we will discuss these elusive terms and how they apply to world
literature of the late nineteenth century and the first half of the twentieth century.
In the first part of the course, we will focus on literary techniques and thematic
concerns of well-known individual works, and in the second half we will survey the
various “-isms” of the avant-garde and speculate on their interrelations. We will
discuss the works in relation to one another and to the broad concepts of
“modernity” and “modernism.” In this process, students will acquire a solid
knowledge of modern classics and improve their close-reading, interpretative, and
research skills. We will examine these literary texts within their cultural and
historical contexts, relating them to the other arts (e.g., the fine arts, ballet, and
film) and to influential philosophical and scientific trends (e.g., Friedrich Nietzsche,
Henri Bergson, Sigmund Freud, and Albert Einstein). We will discuss diverse
genres, including the novel, the novella, the short story, poetry, and drama, by
both Western and non-Western writers, endeavoring both to define their
differences and identify their common concerns. Students will work on a semester-
long project, which includes interpretation of one or more works, research, MLA
format and citation, experimentation with Al in the revision process, and a final
presentation. We will use the PAIRR approach for your papers: after students have
written a draft, they get both peer feedback (P) and Al feedback (AI), then reflect
(R) and revise (R) before getting instructor feedback. We will use
MyEssayFeedback.ai for Al feedback.


mailto:kirsten.lodge@msutexas.edu

Course Objectives

1. To gain an understanding of Modernism (modernisms) in literature within the
relevant cultural contexts;

2. To practice critical thinking through an interdisciplinary approach;

3. To develop skills in interpreting literary texts through the study of both form
and content, including close reading;

4. To develop skills in writing academic papers, including the use of MLA style and
Al for feedback;

5. To develop skills in research, analysis, synthesis, and interpretation in a
semester-long project;

6. To develop oral skills through informal class discussion and a formal
presentation, and written skills through informal in-class writing, peer review, and
a formal final paper.

Required Books

Andreyev, Leonid. The Red Laugh and 'The Abyss’. Broadview Press, 2020.
*Beckett, Samuel. Waiting for Godot. Grove Press, 1994.

Borges, Jorge Luis. Labyrinths: Selected Stories and Other Writings. New
Directions, 1964.

*Camus, Albert. The Stranger. Everyman’s Library, 1993.

Caws, Mary Ann, ed. Manifesto: A Century of Isms. University of Nebraska Press,
2000.

Conrad, Joseph. Heart of Darkness, 3" ed. Broadview Press, 2020.
Hamsun, Knut. Hunger. Penguin, 1998.

Hedayat, Sadeq. The Blind Owl. Grove Press, 2010.

*Hoffmansthal, Hugo von. The Lord Chandos Letter. NYRB Classics, 2005.
*Kafka, Franz. Collected Stories. Everyman’s Library, 1993.

Mann, Thomas. Death in Venice. Norton Critical Editions, 1994,

Meyrink, Gustav. The Golem. Dedalus Classics, 2017.

Rampo, Edogawa. Japanese Tales of Mystery and Imagination. Tuttle, 2012.

Poems and other short works are linked in the course schedule. The starred texts
may also be found online. All books are also available on reserve at the library.

Grading
Course Requirements Weight
Participation 10%
In-Class Writing 15%
Close Reading Paper 10%
MLA Online Course 5%
Annotated Bibliography 10%




Course Requirements Weight
Peer Review 10%

AI Review and Reflection 10%
Draft of Final Paper 5%
Final Paper 15%
Final Presentation 10%

Course Requirements

1. Participation: It is essential that you participate in class discussion and
activities to help you understand and master the material we cover. Please note
that participation is different from attendance. Participation means talking in class.

2. In-Class Writing: At the beginning of most classes, I will give you a brief
guestion on or a quotation from one of the texts assigned for the day to respond
to. These are low-stakes assignments, and your grade for these reflections will be
check plus, check, check minus, or X, which will be entered in D2L as 100, 85, 75,
or 0. Your response should demonstrate critical thinking and an understanding of
the text. Spelling and grammar will not count. The number of in-class writings as
listed in the Gradebook may be subject to modification.

3. Close Reading Paper (2-3 pp.): You will do a close reading of a passage
chosen from a handout that I will post on D2L. Do not use outside sources for this
assignment.

4. MLA Online Course: Complete the course Understanding the MLA International
Bibliography on EBSCO by Oct. 12 and email me your completion badge for credit.
The five-unit course should take you about ninety minutes to complete. You will
have to create a free online account.

5. Semester-Long Project: You will work on a project on the interpretation of
one or more Modernist works covered in this class. If you wish to write on a work
that we do not cover, you may do so with my approval. At the beginning of the
semester, look through the reading list and class schedule, do a little googling,
and decide what you would like to focus on. You may use Al for brainstorming.
Your project should present and support an original interpretative thesis. You will
integrate secondary sources into your presentation and paper. You must use MLA
format, including in-text citations. Your paper should have a compelling opening
and a strong, innovative thesis at the end of the first paragraph. Each paragraph
in the body of the paper should provide textual evidence to support your thesis,
and you must have a strong conclusion that does not simply repeat what you said
in the first paragraph. Note that sometimes as you are writing your ideas develop
and change, and you may find that what should be your thesis is actually in your
conclusion. Be sure to integrate the quotations and other textual evidence well.
You will work on the project in several stages, as follows:

a) Proposal (not graded): You will submit an informal
handwritten or printed proposal of about 200 words, and I will give
you feedback.


https://mla.moonami.com/login/index.php
https://mla.moonami.com/login/index.php
https://owl.purdue.edu/owl/research_and_citation/mla_style/mla_formatting_and_style_guide/mla_general_format.html
https://owl.purdue.edu/owl/research_and_citation/mla_style/mla_formatting_and_style_guide/mla_general_format.html

b) Annotated bibliography: You will submit an annotated
bibliography of at least five peer-reviewed sources in MLA format.

c) Rough draft peer review: You will post a rough draft to a forum
on D2L for peer review, and comment substantively on at least three
other students’ papers.

d) AI review: Copy and paste your draft into the assignment box
on MyEssayFeedback.ai. Use this registration link. You will get
feedback from the AI, and you will ask at least two follow-up
questions. You should also write a brief reflection on your experience
using the PAIRR approach (1/2-1 page) and submit it through D2L.
How did you feel about using it? Did anything about the experience
surprise you? Was it helpful, and if so, how?

e) Rough draft: You will submit a rough draft, and I will provide
feedback.

f) Final paper: Your final paper should be at least five pages long,
not including the Works Cited page, and must use at least three
peer-reviewed sources.

g) Presentation: You will present your work at the end of the
semester. You should speak for about 5-7 minutes and answer
questions for 3-5 minutes, for a total of ten minutes. Experiment
with AI to help you design the presentation (e.g., Slides GPT, Pitch,
Slidesgo, beautiful.ai, magicslides.app, tome.app.ai, slidesai.io, and
gamma.app). Upload your presentation to D2L.

Late Work

Late assignments will be marked down one-third of a letter grade per day,
including weekends and holidays (i.e., A > A-), unless you have a good reason for
lateness and have preferably spoken to me about it beforehand.

Make-Up Work

If you miss an in-class writing, you may make it up in my office within one week
of your return to class (or longer if you make special arrangements with me). You
must take the initiative to schedule a time with me in person or by email to make
up an assignment.

Attendance

You must attend class to help you master and contextualize the material. You are
permitted two unexcused absences. Absences will be excused on the basis of a
note from a doctor, dean, military official, or coach. However, if you believe you


https://myessayfeedback.ai/register/cf42d93e3aad111

have a good reason for missing class but are unable to get a written excuse, please
let me know, and if your excuse is valid, I will excuse you.

Your final grade will be lowered by one point for each unexcused absence in excess
of the two permitted unexcused absences. In addition, three “lates” will add up to
one unexcused absence unless you provide me with a valid reason for lateness.

Any student with more than four absences for any reason may be dropped from
the course.

Instructor Class Policies

Individual Assistance: I will be more than happy to meet with you during my
office hours or at a time arranged in advance to discuss anything at all.

Al Policy: We will be using Al experimentally in this class. I will not use an Al
checker. In addition, you may use other Al tools, specifically:

1. You may use Grammarly and/or other spelling and grammar checkers, including
those on Google Docs;
2. You may use Al to generate ideas.

Be aware, however, of the following drawbacks of Al:

1. Al is often inaccurate. Check everything you find through AI with other sources;
2. Al tends to “hallucinate” sources—that is, it is known to come up with sources
that do not actually exist;

3. Al tends to confirm what you already believe (“confirmation bias”);

4. Grammarly and similar programs may give you suggestions that actually change
the meaning of what you wrote, so always check it carefully;

5. Similarly, do not simply accept everything Grammarly suggests. You will not
learn anything that way. Go over each suggested change and make sure you
understand it and agree with it before you accept it;

6. Al is NOT private. Do not put any personal information into Al chats.

If you use AI for your paper (other than for the AI review), include an
acknowledgement at the end briefly stating how you used it, or cite it using MLA
style.

Note: There is no university- or college-wide statement on AI use at MSU.
Individual instructors make their own policies. Be sure that you understand
whether/how AI may be used in each of your classes.

Cellphones: You may not use your cellphone in class except to consult the texts
we are discussing, or to google a question we cannot answer. If I see you using a
cellphone or a computer in class for any other reason, I may give you an unexcused
absence for the day without warning.



Food: In accordance with the building policy, you may bring only bottled water to
class.

Computers: You may not use a computer in class except to consult the text.

Attention: Please be alert and do not lay your head down on your desk during
class, or I may mark you late or absent without warning.

Class Dismissal: Please do not start to pack up your things or leave until I have
dismissed the class. If you believe I have gone over the allotted time, please raise
your hand and let me know.

Email Communication: I will communicate with you through D2L email. You
should set up D2L so that D2L emails are delivered to your preferred email account.
You are responsible for checking your email or D2L daily for any reminders,
clarifications, or other communications from me.

Safe Zone Statement: This online course is a “safe zone” in which all students
will be treated and will treat one another equally, regardless of gender, race,
ethnicity, national origin, religious affiliation, sexual orientation, political beliefs,
age, or ability. Diversity of thought is encouraged.

Extra Credit

In the interest of fairness, I generally do not give extra credit assignments because
some students may be unable to attend extracurricular events. If the occasion
arises, I may give an extra credit writing assignment that everyone can do.

Important Dates

e Deadline to file for December graduation: Sept. 21
e Last Day to drop with a grade of "W"”: Nov. 23
e See also: Drops, Withdrawals & Void

Desire-to-Learn (D2L)

Extensive use of the MSU D2L program is a part of this course. Each student is
expected to be familiar with this program as it provides a primary source of
communication regarding assignments, examination materials, and general course
information. You can log into D2L through the MSU Homepage. If you experience
difficulties, please contact the technicians listed for the program or contact your
instructor.


https://msutexas.edu/student-life/dean/withdrawal.php
https://d2l.msutexas.edu/

Recording Classes

Recording classes is generally prohibited without the professor’s explicit
permission. Such recordings, when permitted, are for personal use only and may
not be uploaded to the internet or otherwise shared, transmitted, or published
without the professor’s prior consent. Some faculty may not permit recordings of
their classes. When it is feasible and appropriate, students may record classes to
accommodate disabilities under the Americans With Disabilities Act, with prior
approval of Disability Support Services. Such recordings may not be uploaded to
the internet or otherwise shared, transmitted, or published.

Academic Misconduct Policy & Procedures

Academic Dishonesty: Cheating, collusion, and plagiarism (the act of using source
material of other persons, either published or unpublished, without following the
accepted techniques of crediting, or the submission for credit of work not the
individual’s to whom credit is given). Additional guidelines on procedures in these
matters may be found in the Office of Student Conduct.

Moffett Library

Moffett Library provides resources and services to support student’s studies and
assignments, including books, peer-reviewed journals, databases, and multimedia
materials accessible both on campus and remotely. The library offers media
equipment checkout, reservable study rooms, and research assistance from
librarians to help students effectively find, evaluate, and use information. Get
started on this Moffett Library webpage to explore these resources and learn how
to best utilize the library.

Change of Schedule

A student dropping a course (but not withdrawing from the University) within the
first 12 class days of a regular semester or the first four class days of a summer
semester is eligible for a100% refund of applicable tuition and fees. Dates are
published in the Schedule of Classes each semester.

Refund and Repayment Policy

A student who withdraws or is administratively withdrawn from Midwestern State
University (MSU) may be eligible to receive a refund for all or a portion of the
tuition, fees and room/board charges that were paid to MSU for the semester.
HOWEVER, if the student received financial aid (federal/state/institutional grants,
loans and/or scholarships), all or a portion of the refund may be returned to the
financial aid programs. As described below, two formulas (federal and state) exists
in determining the amount of the refund. (Examples of each refund calculation will
be made available upon request).


https://msutexas.edu/student-life/conduct/
https://msutexas.edu/library/get-started.php

Services for Students with Disabilities

In accordance with Section 504 of the Federal Rehabilitation Act of 1973 and the
Americans with Disabilities Act of 1990, Midwestern State University endeavors to
make reasonable accommodations to ensure equal opportunity for qualified
persons with disabilities to participate in all educational, social, and recreational
programs and activities. After notification of acceptance, students requiring
accommodations should make application for such assistance through Disability
Support Services, located in the Student Wellness Center, (940) 397-4140.
Current documentation of a disability will be required in order to provide
appropriate services, and each request will be individually reviewed. For more
details, please go to Disability Support Services.

Emergency Aid Resources for Basic Needs

Unexpected life circumstances can affect anyone. If you are experiencing
challenges meeting basic needs—such as housing, utilities, food, transportation,
healthcare, technology, textbooks or other life necessities, resources may be
available to help. Visit the Student Emergency Support and Resources webpage to
learn more, and explore emergency support opportunities through MSU and how
to access them. For additional information, please contact the Office of Student
Affairs: Clark Student Center #108, (940) 397-7500,
student.affairs@mstuexas.edu.

MSU Policies
See the Student Handbook

College Policies
Smoking/Tobacco Policy

College policy strictly prohibits the use of tobacco products in any building owned
or operated by WATC. Adult students may smoke only in the outside desighated-
smoking areas at each location.

Alcohol and Drug Policy

To comply with the Drug Free Schools and Communities Act of 1989 and
subsequent amendments, students and employees of Midwestern State are
informed that strictly enforced policies are in place which prohibit the unlawful
possession, use, or distribution of any illicit drugs, including alcohol, on university
property or as part of any university-sponsored activity. Students and employees
are also subject to all applicable legal sanctions under local, state and federal law
for any offenses involving illicit drugs on University property or at University-
sponsored activities.

Campus Carry



https://msutexas.edu/student-life/disability/
https://msutexas.edu/student-life/dean/student-emergency-support-and-resources.php
mailto:student.affairs@mstuexas.edu
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Effective August 1, 2016, the Campus Carry law (Senate Bill 11) allows those
licensed individuals to carry a concealed handgun in buildings on public university
campuses, except in locations the University establishes has prohibited. The new
Constitutional Carry law does not change this process. Concealed carry still
requires a License to Carry permit, and openly carrying handguns is not allowed
on college campuses. For more information, visit Campus Carry.

Active Shooter

The safety and security of our campus is the responsibility of everyone in our
community. Each of us has an obligation to be prepared to appropriately respond
to threats to our campus, such as an active aggressor. Please review the
information provided by MSU Police Department regarding the options and
strategies we can all use to stay safe during difficult situations. For more
information, visit MSUReady — Active Shooter. Students are encouraged to watch
the video entitled “Run. Hide. Fight.” which may be electronically accessed via the
University police department’s webpage: "Run. Hide. Fight."

Grade Appeal Process

Students who wish to appeal a grade should consult the Midwestern State
University MSU Catalog.

Note: Changes in the course syllabus, procedure, assignments, and schedule may
be made at the discretion of the instructor.

Course Schedule

Aug. 24 Introduction

Imperialism, Power, and the Unconscious
26 Joseph Conrad, Heart of Darkness, Part I (Poland/England, 1899)
31 Heart of Darkness, Part 11

Sept. 2 Heart of Darkness, Part 1II; Appendix C, Sections 3, 4, 5: Letter from the
King of the Belgians (pp. 233-34), and 7

7 No Class: Labor Day

Narrating the Modern: Language and Narrative

9 Knut Hamsun (Norway), Hunger (1890)


https://msutexas.edu/campus-carry/index
https://msutexas.edu/police/msuready/active-shooter.php
https://www.youtube.com/watch?v=5VcSwejU2D0
https://msutexas.edu/registrar/catalog/

Oct.

14 Hugo von Hofmannsthal, “"The Lord Chandos Letter” (Austria, 1902)
Proposal Due

16 Leonid Andreyev, "The Abyss” and The Red Laugh (Russia, 1902, 1905)
21 Thomas Mann, Death in Venice (Germany, 1912)
23 Death in Venice, continued

28 Franz Kafka (Bohemia/Austria), “Before the Law” (1915), “"The Great
Wall of China” (1917), and “In the Penal Colony” (1919)

Alienation in the Modern World

30 Rainer Maria Rilke, (Bohemia/Austria), “"The Panther” (1902), “"The Swan”
(1906), "The Gazelle” (1907), “Black Cat” (1908), “You who never arrived...”
(1914), Sonnets to Orpheus I, 1 (1923), Fifth Duino Elegy (1923)

Close Reading Paper Due

5 Albert Camus, The Stranger (Algeria/France, 1942)

The Avant-Garde

12 Symbolism and Decadence in France

Baudelaire, “Carrion” (1857), Mallarmé, “Afternoon of a Faun,” (1876),
Verlaine, “Languor” (D2L, 1884); Manifesto, 24-25, 56-70

MLA Online Course Due

14 Acmeism in Russia

Anna Akhmatova, “He loved three things...” (1910), “Hands clasped under
my dark veil...” (1911), “The door ajar...” (1911), “In the Evening” (1913);
Osip Mandelshtam, “I was given a body...,” (1909), “"Notre-Dame” (1912);
Manifesto, 220-23

19 Imagism

Richard Aldington, “Living Sepulchres,” (England, 1919), H. D. (U.S.);
“Oread” (1915), "“"The Garden” (1915), “Evening” (1915); John Gould
Fletcher (U.S.), "The Skaters” (1916), “The Unquiet Street” (1916); F. S.
Flint, "The Swan” (England, 1914); Amy Lowell (U.S.); Ezra Pound (U.S.),
“In a Station of the Metro” (1913), “Tsai Chih” (1913), “Fan-piece, for her
Imperial  Lord” (1914); William Carlos Williams, "“The Red
Wheelbarrow”(U.S., 1923); E. E. Cummings, “[in Just-1" (U.S., 1923);
Manifesto, 350, 352-53, 356-59



https://depts.washington.edu/vienna/documents/Hofmannsthal/Hofmannsthal_Chandos.htm
https://www.thebeckoning.com/poetry/rilke/rilke3.html
https://allpoetry.com/poem/8505631-The-Swan-by-Rainer-Maria-Rilke
https://www.poetrysoup.com/famous/poem/the_gazelle_540#google_vignette
https://poets.org/poem/black-cat
https://poems.com/poem/you-who-never-arrived/
https://www.poetryintranslation.com/PITBR/German/RilkeSonnetsToOrpheus.php#anchor_Toc133401828
https://rilkepoetry.com/duino-elegies/fifth-duino-elegy/
https://fleursdumal.org/poem/126
https://www.poetryintranslation.com/PITBR/French/Mallarme.php#anchor_Toc223495077
https://ruverses.com/anna-akhmatova/he-loved-three-things/
https://ruverses.com/anna-akhmatova/i-wrung-my-hands-under-my-dark-veil/2054/
https://ruverses.com/anna-akhmatova/i-wrung-my-hands-under-my-dark-veil/2054/
https://ruverses.com/anna-akhmatova/the-door-ajar-the-sudden/
https://ruverses.com/anna-akhmatova/in-the-evening/
https://ruverses.com/osip-mandelshtam/i-was-given-a-body/
https://ruverses.com/osip-mandelshtam/notre-dame/
http://themargins.net/anth/1910-1919/aldingtonsepulchres.html
https://www.poetryfoundation.org/poems/48186/oread
https://www.poetryfoundation.org/poetrymagazine/poems/13057/garden
https://www.poetryfoundation.org/poems/51856/evening-56d22fe15dc07
https://poets.org/poem/skaters
https://penwithlit.com/2020/05/10/the-unquiet-street-by-john-gould-fletcher-1886-1950/
https://poets.org/poem/swan
https://briefpoems.wordpress.com/tag/amy-lowell/
https://www.poetryfoundation.org/poetrymagazine/poems/12675/in-a-station-of-the-metro
https://poets.org/poem/tsai-chih
https://poets.org/poem/fan-piece-her-imperial-lord
https://poets.org/poem/fan-piece-her-imperial-lord
https://www.poetryfoundation.org/poems/45502/the-red-wheelbarrow
https://www.poetryfoundation.org/poems/45502/the-red-wheelbarrow
https://www.poetryfoundation.org/poems/47247/in-just

Nov.

21 Primitivism, Fauvism

Hanns Heinz Ewers, "Mamaloi” (Germany, 1907) and Velimir Khlebnikov,
(Russia), early poems (D2L), “Incantation by lLaughter” (1908), “The
Tangled Wood” (1910), “A goblin grabbles...” (1912), “When horses die...”
(1912); Manifesto, 98-99

Annotated Bibliography Due

26 Expressionism

Georg Trakl (Austria), "“Desolation” (1906), "“De Profundis,” (1913),
“Trumpets” (1913), “The Rats” (1913), “Autumn” (1913), “On the Moor,”
(19137?); Georg Heym (Germany), “"Demons of the City” (1908), “The God
of the City” (1911), “The Night” (1911), “The Autopsy” (1911); Gustav
Meyrink (Bohemia/Austria), The Golem (1914); Manifesto, 248-50, 270,
273-77

28 The Golem, continued

2 Italian Futurism
F. T. Marinetti, Technical Manifesto of Futurist Literature (1912); Manifesto,
168-71, 178-90, 201-11

4 Russian Futurism

Vladimir Mayakovsky, “From Street to Street” (1913), “But Could You?”
(1913), A Cloud in Trousers (1914); Velimir Khlebnikov, “Manifesto of the
Presidents of the Terrestrial Globe” (1917); “I, a butterfly...” (1921), “If I
turn humankind into a clock...” (1922), Manifesto, 230, 235-37

9 Dadaism
Hugo Ball (Switzerland), Dada Manifesto (1916) and “Karawane” (1916);
Kurt Schwitters (Germany), “Ursonate” (1923); Theo van Doesburg [I. K.
Bonset] (Holland), “Letter Sound Images” (1920); Pierre Albert-Birot,
“Poeme a crier et a danser” (France, 1917); Manifesto, 288-91, 297-304,
310-19, 335

Post Draft for Peer Review

11 Surrealism

André Breton (France), “It's you...” (1926), “Free Union” (1931), “The Verb
“To Be'” (1932), “Vigilance” (1932), “Always for the First Time"” (1934), “In
the beautiful half-light...” (1934), The Spectral Attitudes,” “The Forest in the
Axe” Robert Desnos (France), “I've dreamt of you so often...” (1927); Aimé
Césaire (Martinique/France), “The Automatic Crystal” (1946); Vitézslav
Nezval (Czechoslovakia), "The Trapdoor” (1936); Manifesto, 448-51, 484-
92

16 Sadeq Hedayat, The Blind Owl (Iran, 1937)
Peer Review Due


https://hhevolumeii.wordpress.com/2014/11/22/mamaloi-a/
https://ruverses.com/velimir-khlebnikov/invocation-by-laughter/
https://ruverses.com/velimir-khlebnikov/the-tangled-wood/
https://ruverses.com/velimir-khlebnikov/the-tangled-wood/
https://ruverses.com/velimir-khlebnikov/a-goblin-grabbles-in-the-greeny-forest/
https://ruverses.com/velimir-khlebnikov/when-horses-die-they-breathe/
https://medium.com/@sabinaq/desolation-by-georg-trakl-dfc378b55a6d
https://allpoetry.com/poem/8520151-De-Profundis-by-Georg-Trakl
https://www.poemhunter.com/poem/trumpets-4/
https://www.lieder.net/lieder/get_text.html?TextId=127817
https://allpoetry.com/poem/14329904-Autumn-by-Georg-Trakl
https://allpoetry.com/poem/14329902-At-The-Moor-by-Georg-Trakl
https://dammerung.substack.com/p/georg-heyms-demons-of-the-cities
https://dammerung.substack.com/p/georg-heyms-1911-poem-the-god-of
https://dammerung.substack.com/p/georg-heyms-1911-poem-the-god-of
https://allpoetry.com/Die-Nacht
https://www.scratch-books.co.uk/post/the-autopsy-by-georg-heyn
https://partumpoetics.wordpress.com/2016/07/29/filippo-marinetti-technical-manifesto-of-futurist-literature/
https://ruverses.com/vladimir-mayakovsky/from-street-to-street/
https://ruverses.com/vladimir-mayakovsky/so-could-you/
https://russianfuturists.wordpress.com/2017/02/12/vladimir-mayakovsky-a-cloud-in-trousers-english/
https://ruverses.com/velimir-khlebnikov/manifesto-of-the-presidents-of-the-terrestrial-globe/
https://ruverses.com/velimir-khlebnikov/manifesto-of-the-presidents-of-the-terrestrial-globe/
https://ruverses.com/velimir-khlebnikov/i-a-butterfly-that-has-flown/
https://ruverses.com/velimir-khlebnikov/if-i-turn-humankind-into-a-clock/
https://ruverses.com/velimir-khlebnikov/if-i-turn-humankind-into-a-clock/
https://www.wired.com/beyond-the-beyond/2016/07/hugo-balls-dada-manifesto-july-2016/
https://poets.org/poem/karawane
https://writing.upenn.edu/library/Schwitters-Kurt_URSONATE.html
https://jaapblonk.bandcamp.com/album/jaap-blonk-reads-theo-van-doesburg
https://sdrc.lib.uiowa.edu/dada/sic/27/images/03.pdf
https://andrebreton.org/younotus.html
https://poetryoem.wordpress.com/2014/04/12/andre-bretons-free-union-translated-by-david-antin/
https://allpoetry.com/Le-Verbe-tre
https://allpoetry.com/Le-Verbe-tre
https://andrebreton.org/vigilence.html
https://allpoetry.com/Always-For-The-First-Time
https://andrebreton.org/halflight.html
https://andrebreton.org/halflight.html
https://allpoetry.com/The-Spectral-Attitudes
https://poets.org/poem/forest-axe
https://poets.org/poem/forest-axe
https://poetryinvoice.ca/read/poems/ive-dreamt-you-so-often
https://theautomaticcrystal.tumblr.com/poem
https://www.bodyliterature.com/2021/01/20/vitezslav-nezval-2/

18 Absurdism

Edogawa Rampo (Japan), “The Human Chair” (1925) and “The Caterpillar”
(1929); Daniil Kharms (Russia, 1930s), “The Connection,” selections,
selections, selections

23 Samuel Beckett, Waiting for Godot (Ireland/France, 1949)
AI Review and Reflection Due

25 Ultraism and Magic Realism
Jorge Luis Borges (Argentina), “Pierre Menard, Author of the Quixote,”
(1939), “The Garden of Forking Paths” (1941), and “The Secret Miracle”
(1943); Manifesto, 380-82
Paper Draft Due
Nov. 30, Dec. 2 Presentations

Dec. 6 Final Paper Due

Related Films

These are films based on or related to the texts that we cover. They are not
required, but you may want to watch some.

Heart of Darkness: Frances Ford Coppola, Apocalypse Now (U.S., 1979)
Austrian Modernism: Volker Schlondorff, Young Torless (Germany, 1966)

Death in Venice: Richard Kwietniowski, Love and Death on Long Island (England,
1996)

Russian and French Modernism/Avant-Garde: Les Ballets Russes, Afternoon
of a Faun and The Rite of Spring (Russia/France, 1912, 1913)

German Expressionism: Robert Wiene, The Cabinet of Dr. Caligari (Germany,
1919)

Avant-Garde Film: Paul Strand and Charles Sheeler, Manhatta (U.S., 1921) and
Dziga Vertov, Man with a Movie Camera (Russia, 1929)

Dadaist shorts: Hugo Ball, Fortunato Depero, Hans Richter, Fernand Léger, Man
Ray, and Marcel Duchamp (Switzerland, Italy, Germany/U.S., France, and
France/U.S, 1916-28)

Surrealist shorts: Man Ray/Robert Desnos, Salvador Dali/Luis Bufuel, Jan
Svankmajer, The Brothers Quay (France/U.S., Spain/France, Czechoslovakia, and
U.S., 1928-89)


https://www.bodyliterature.com/2012/10/24/daniil-kharms/
https://www.bodyliterature.com/2012/10/24/daniil-kharms/
https://shortstoryproject.com/stories/an-unexpected-bender-the-cashier/
https://www.bodyliterature.com/2017/01/14/daniil-kharms-2/

“The Caterpillar”: Koji Wakamatsu, Caterpillar (2010)

Waiting for Godot: Michael Lindsay-Hogg, Waiting for Godot (2001)
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